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THE ART AMATEUR. __ 
all the persons on the stage resolve themselves into a 

picturesque group which remains like a picture during 
the long harp cadenzas which precede Faust's solo. 

This is as it should be. Here is how it was. At the 

end of her aria, Helen, feeling apparently that she had 

done all that was expected of her, sauntered about the 

stage during the brief chorus and the harp cadenzas, 

and Faust came on just in time to sing the first notes 

of his solo ! 
The remainder of the act was well sung with one ex 

ception. Near the end of the concluding concerted 

piece occurs a steadily rising climax, which should be 

come broader as it becomes higher and louder; but 

soloists, chorus, and orchestra agreed in pushing it fast 

er and faster, so that what should have been its broad 

est climax was only a breathless rush. This was, of 

course, Arditi's fault. Whatever may be conceded in 

a solo, the conductor, in a concerted number, is, or 

should be, supreme master. I may be met by the ex 

cuse that the crime was committed in order to spare 

the voices. In common with every earnest musician, I 

lift my voice against 
" 

sparing the voices 
" 

at the cost 

of killing the composition. 
The epilogue, which brings us to Faust's salvation 

and death, reintroduces us to Faust's study. But how 

was this ? Boito says that it should 
" show the marks 

of time in evidences of decay." I looked in vain for any 

such marks. The scene was as fresh and complete as 

in the first act. Faust looked very much older from 

the many years that had passed, but his dwelling 
wastime-proof. I must also protest against the hid 

eous green and yellow monstrosity which Campanini 
wears in this act. I believe it is meant for some kind 

of dressing-gown; but it must be a very uncomfortable 

one. It falls straight and rigid from his neck to his 

heels, making him look like a walking bell, and appears 
stiff enough to stand without any support. 

Of the performance of this epilogue I can, however, 

speak in terms of high praise ; although the vision of 
the Sirens, with which Mefistofele endeavors again to 

tempt Faust, was not a very alluring one. 

A few words more and I have finished. I want first 

to mention the disgraceful behavior of the audience. I 

suppose the people in the boxes and orchestra seats 

would be offended to be told that they were neither la 

dies nor gentlemen ; yet ladies and gentlemen are never 

ill-behaved, and it is certainly bad behavior, and of 

the very worst, to disturb all punctual attendants by 

noisy late arrivals, and the whole audience by loud talk 

during all the "entr'actes." The buzz of conver 

sation between the acts is^perfectly pardonable ; but the 

tap of the conductor's stick which signals the orchestra 

to attention (perfectly audible all over the house) should 

be permitted to signal the audience to attention also. 

And next, and last, 1 wish to chronicle the unusual 

fact of an opera having been given here almost com 

plete. A cut in the cherubim chorus, in the first act, 

another in the opening of the witches' scene, and a 

third in the prison scene are all I remember. The first 

and second were fully pardonable, the third not so 

much so, as it cuts out some very dramatic and rather 

necessary work; but this is so much better than we 

are accustomed to that I mention the matter with thanks. 

C. F. 

MUSICAL NOTES. 

Lady pianists are storming New York just?now; 

and, seemingly, with encouraging results. For no 

sooner does Miss Coplestone begin than Miss Bock 

sees her way to following; while Mme. Constance 

Howard apparently finds enough encouragement in 

their pecuniary success to warrant her in emulating 

their example. But there are piano recitals and piano 

recitals. Except under the hands of a Rubinstein, a 

Von Biilow, a Rummel or a Joseffy, the playing of one 

person on this unresponsive instrument is apt to be 

come monotonous ; and it is therefore well that these 

ladies relieve their recitals with other vocal and instru 

mental work. 
* * 

At the late production*of 
" 
Elijah 

" 
by the Oratorio 

Society of this city, our New York public had a chance 

to hear from Mr. Geo. Henschel how recitative should 

be sung. They had also a chance to discover that Mr. 

Simpson is either getting careless or superannuated, 
that Miss Drasdil slides about with her voice as much 

as ever, and that Mrs. Swift is, if possible, rather worse 

in oratorio than she is in opera. 
* 

* * 

Something novel in the way of music printing has 

been introduced here by Mr. G. G. Rockwood, the 

well-known photographer. He takes the original 

manuscript, which must for this purpose be written 

very distinctly and largely, with good bold notes and 
wide lettering, and by a mingled process of photogra 

phy and lithography reproduces on a smaller scale any 

reasonable number of fac-similes. The process is not 

very expensive, and will be a great boon to those com 

posers who (having an insuperable objection to the 

manual drudgery of copying, and not enough influence 

with the publishers to have their works printed) desire 
to have sufficient copies of their own works for per 

formance or for private distribution. One necessary 

blessing about this method of reproduction is its abso 

lute accuracy ; a feature which will be fully appreciated 

by those who have suffered from the exasperating mis 

takes caused by careless engravers and incompetent 

proof-readers. 
Caryl Florio. 

Books for Lovers of Art. 

Pastoral Days. 
By W. Hamilton Gibson. Superbly illustrated. 

4to, cloth, illuminated cover, gilt edges, $7.50! 

Historical Studies of Church-Building 
in the Middle Ages. 

Venice, Siena, Florence. By Charles Eliot Nor 

ton. 8vo, cloth, $3. 

Ilios, the City and Country of the 

Trojans. 
A narrative of the Most Recent Discoveries and Re 

searches made on the Plain of Troy. With Illustra 

tions representing nearly 2000 types of the objects 
found in the excavations of the Seven Cities on the Site 

of Ilios. By Dr. Hbnrv Schliemann, author of 
'* 
Troy and its Remains," and " Mycenae and Ti 

ryns." Maps, plans, and illustrations. Imperial 8vo, 
illuminated cloth, $12. 

Songs from the Published Writings of 
Alfred Tennyson. 

Set to music by various composers. Edited by W. 

G. Cusins. With portrait and original illustrations 
. by Winslow Homer, C. S. Reinhart, A. Fredericks, 

and Jessie Curtis. Royal 4to, cloth, gilt edges, $5. 

Cyprus: Its Ancient Cities, Tombs, 
and Temples. 

By General Louis Palma di Cesnola. With por 
trait, maps^ and 400 illustrations. 8vo, cloth extra, 

gilt tops and uncut edges, $7.50. 

Caricature and Other Comic Art, 
In All Times and Many Lands. By James Parton. 

With 203 illustrations. 8vo, cloth, gilt tops and un 
cut edges, $5. 

Art Decoration Applied to Furniture. 
By Harriet Prescott Spofford. Illustrated. 8vo, 
cloth, illuminated and gilt, $4. 

Art Education Applied to Industry. 
By Colonel George Ward Nichols. Illustrated. 
8vo, cloth, illuminated and gilt, $4. 

Pottery and Porcelain of All Times 
and Nations. 

With tables of factory and artists' marks, for the use 
of collectors. By William C. Prime, LL.D. 8vo, 
cloth, gilt tops and uncut edges, in a box, $7. 

Art in America. 
A critical and historical sketch. By S. G. W. Ben 

jamin. Profusely illustrated. 8vo, illuminated cloth, 
$4. _ 

Contemporary Art in Europe. 
By S. G. W. Benjamin. Illu-trated. 8vo, cloth, il 
luminated and gilt, $3.50. 

The Ceramic Art. 
A compendium of the history and manufacture of 

pottery and porcelain. By Jennie J. Young. With 

464 illustrations. 8vo, illuminated cloth, $5. 

The Life and Habits of Wild Animals. 
Illustrated from designs by Joseph Wolf. En 

graved by J. W. and Edward Whymper. 4to, cloth, 

gilt edges, $4. _ 

The Rime of the Ancient Mariner. ~ 

By Samuel Taylor Coleridge. Illustrated by 
Gustave Dore. A magnificently illustrated and 

sumptuous volume. Folio, cloth, gilt edges, and in a 

neat box, $10. 

PUBLISHED BY 

HARPER & BROTHERS, NEW YORK. 

%&T~ Sent by wail, postage prepaid, to any part 0/ the United States, on receipt 0/ the price. 

?* BE^OTIMIi-r ? * F0^ * ?fllliDTO^ 
LITTLE FOLKS. 

Volume for Fall of 1880. Containing nearly 500 pictures. With chromo frontispiece. 
Over 400 pages, with novel lithographic cover, boards, cloth back, $1.25 ; cloth, 
full gilt side, chromo on cover, $1.75. 

"Replete with pictures and reading matter well calculated to instruct and delight the children."?Chi' 
ago Evening Journal. 

WONDER-EYES AND WHAT-FOR. 

By Eleanor W. Talbot. A series of beautiful chromo lithographs, printed in seven 

to nine colors, with emblematic cover, %2. 
" Parents looking for pretty things to amuse their little ones should not pass by 

* 
Wonder-Eyes.1 "?Al~ 

bany Journal. " An exquisite book for children."?Christian Secretary. 
Miss Merrill's New Book, 

LITTLE FOLKS' BIBLE GALLERY. 
With 40 full-page illustrations and simple stories by Miss Jennie Merrill. Extra 

crown 4to, handsome board cover, $1. " We take much pleasure in recommending a book which will be such a fund of Sunday entertainment 
for the dear little people, and such a valuable auxiliary to mothers at their wii's end."?Christian Secretary. 

CHILDREN OF THE HOLY SCRIPTURE. 

By Mrs. Massey. 12 full-page illustrations. Fcap. 4to, 192 pages, cloth, full gilt side* 

$I.2?5. 
To little folks the children of the Scriptures have always formed a very interesting story, and in this vol 

ume the Bible story is told in a very attractive manner. 

DORE'S FAIRY TALES TOLD AGAIN. 
With 24 full-page engravings by Gustave Dore\ Imperial 8vo, cloth, gilt, new bind 

ing, $2. 
New edition of above, in boards, cloth back, lithograph cover in eight colors, $1.25. 

j FAMILIAR" FRIENDS. 

By Olive Patch. Illustrated throughout. Crown 4to, cloth, gilt, $2. 
We have seldom had the pleasure of offering a more beautiful or entertaining book for the young. Deal 

ing as it does with animals familiar to children, it forms a book of interest, and blends instruction with enter 
tainment. 

THE FAVORITE ALBUM OF FUN AND FANCY. 
Illustrated throughout by Ernest Griset. Crown 4to, cloth, $1.25. 

Full of many stories and absurd pictures. 
1 TWO GRAY GIRLS AND THEIR OPPOSITE NEIGHBORS. 

By Ellen Haile, author of 
" Three Brown Boys." Over 40 illustrations. 200 pages 

fcap. 4to, boards, cloth back, lithographic cover, $1.25 ; cloth extra binding, in sil 

ver, gold, and black, $1.75. u It is exceedingly interesting and life-like as a story, and describes children and their doings'just as they 
are, and not as goody-goody at all."?Demoresfs Monthly. 

" 

PICTURES TO PAINT. 
With numerous original colored plates by Kate Greenaway, . E. Edwards, etc., 

etc., with accompanying outline engravings intended for water-color painting. 
Extra fcap. 4to, in colored wrapper, 50 cents ; or cloth, gilt, $1. 

PAINTING-BOOK FOR *' LITTLE FOLKS." 
A series of outline drawings by Kate Greenaway, intended for water-color painting 

(with amusing letterpress descriptive of the pictures), specially prepared for the 
" 
Little Folks." Flexible board cover, lithographic side, 50 cents ; cloth, gilt, $1. 

LITTLE FOLKS' NATURE PAINTING-BOOK. 
Like "Little Folks' Painting-Book." 60 pages, fcap. 4to, 50 cents ; cloth, fullgilt, $1. 

BLACK AND WHITE PAINTING-BOOK ILLUSTRATIONS. 
Silhouette illustrations. Lithograph cover, 50 cents ; cloth, full gilt, $1. 

"Cannot fail to be fascinating as well as helpful."? Christian Intelligencer. " Parents can hardly give their young children books out of which they will get more entertainment and 
more good occupation."?Louisville Commercial. 

jLisriD i&j^isrir OTHEES. 
For sale by all Booksellers, <> sent prepaid on receipt of theprice. 

CASSELL, PETTER, GALPIN & CO., 
New Holiday Catalogue just ready. Send for it, 596 broadway, New YORK, 
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